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Teaching Tips [3 Level Approach]
1. Work on Embouchure and Articulation

A. Basic Emb. (Hard Bottom Lip) – EXPLAIN; Commonly taught, but hard to do for many 

B. Snow-Cone Emb. (“Doubling Emb.” Joe Allard) – EXPLAIN w/DIAGRAM on Board
1. Works Great for all Clarinets (and Saxes) - this is how I play
2. Esp. great for doublers - helps w/flute emb. (Sax players can sound like a Clarinetist)
3. If Basic Emb is taught to beginners, you can switch to Snow-Cone  if or when problems 

w/ Basic Emb. occur (Use Snow Cone Emb. on all aux. clarinets and saxes) 

C. 5 Tricks for both Embouchures 
1. Don’t pinch corners of reed - Keep bottom lip flat. (Careful w/Larry Teal and Emb. Wheel)
2. Keep lower teeth engaged. Think “Reed, Lip, Teeth” (Try surgical tape, etc. over b teeth)
3. Use syllables (voicings) to help Emb. & Articulation (Tew, Tee, Thea [theatre], Dee) 

“Every note has its own special feeling” Joe Allard
4. Use chewing muscles up high (C# above the staff and higher).
5. Top teeth/lip receive mouthpiece; Careful with weight of head 
D. Articulation: Hard to fix; ~Tip to ~Tip (Anchor ok); Syllables; Lighter Basic & Staccato 
2.  Always ARTC (Basics) 

A - Approach & Attitude (Mind is #1) Check out John Wooden Books and esp. DVD
R - Relaxation (Mechanics & Air); Muscle Memory and Habits: Baseball Illus. (Roger Pavlik) 

T - Tone (Emb. & Articulation); Sound Projection (& DYNAMICS) gives big payoff w/little work
C - Counting (Pulse and Pattern) “If you can’t clap it, you can’t play it.” 

See ARTC on Practice Tips & Routine handouts
3. Learn about Clarinet Specifics 


A.  “The Break” - Work it every day: A-B; Bb-C; Bb-B (both ways on all)
B.  Equipment: Have a Balanced View, avoid extremes; But great player on bad eq. sounds bad
1. R13 Buffet Bb/A/Eb; Prestige Low C Bass, Vandoren M13 Lyre, BG Revelation,V12 3.5 

2. Reeds: Beg=2.5/3 M. Lurie; Adv=Vandoren 3.5 V12 or Rico Grand Concert; 1 Legere

3. Mouthpieces: Beg=Fobes Debut (sax also); Int.=2RV/5RV; Pro.=M13 Lyre etc. & Behn 

4. Eb Clarinet: Shorter barrel (41), Good mouthpiece (Hite), Clip old Bb reeds

5. Good swab!; NO flavored cork grease; Repair before problems; New Forestone Reeds?; 
C.  Clarinet Literature (Etudes and Music)
1. Etudes: 

a. Rubank Elementary (w/”Pops”); Rubank Intermediate; Endresen Supplem. Studies

b. Hite Mel. & Prog.; Rose 32 (Eds. my website): Rose 40; Thurston Passage Studies
2. Solos and Ensembles (See Below)
D.  Recommended Resources (See Handout)

E.  Other: Q and A below
Summary - See Building Great Clarinetists Summary Handout [i.e. “Stuff You Can Use”] 

Questions & Answers 
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Clarinet Literature 
A. Bb Clarinet Solos

1. Class 1

a. Mozart Clarinet Concerto in Bb, K622 (2nd mvt esp.- band arrangement available)

1. For many students best to learn Mvts. 1 and 3 on A clarinet in college

2. Southern Ed. w/cadenzas; when in doubt check Robert Marcellus/Szell CSO CD

3. Mvt. 2 - Consistent ornaments, play turns in m. 39 as a triplet on upbeat
4. Mvt. 2 - Careful prep on Cadenza; last 7 measures count – WAIT!

b. Weber Concertino Op. 26 (check out band arrangement by Dennis Fisher at UNT)

1. Don’t go too fast on first part; go fast on last variation; add slurs – see Fisher Ed.
c. Weber, Grand Duo Concertante (1st & 3rd only) Make a scale/arpeggio cheat sheet
d. Brahms, Sonata No. 2 in Eb, Op. 120 (esp. 1st mvt.) upper classmen only

e. Hindemith, Sonata (esp.1st mvt.) Practice each 4th interval; know German terms
2. Class 2

a. Brahms, Sonata No. 1 in f minor, Op. 120 (esp. 2nd mvt.); not too fast;  good piano 
b. Schumann Fantasy Pieces (esp. 1st mvt) Armato book w/ Bb cl piano part; 3 vs. 2 
c. Wagner [Baermann] Adagio; Armato book; cl choir arr. by Tod Kerstetter at KSU
d. Finzi, Five Bagatelles (2nd or 4th mvt.); prep big intervals; counting; ensemble w/pf
e. Pierne, Piece in G Minor; count carefully; Tenor Sax version on PML (class 3)
f. Bach/Kent, Arioso; phrasing, counting; note rhythmic cell dev.; easier, but great
3. Class 3
a. Amani/Hite, Ancient Menuet; work sixteenths w/o grace note at first; teach the form
b. Finzi, “Carol” from Five Bagatelles; keep air going across the phrase; counting

c. Humperdinck/Lowry, “Song and Prayer” (from Hansel and Gretel); few high notes
d. Vaughan Williams, Six Studies in English Folksong (esp. 1st or 2nd mvt.); phrasing
B. Ensembles
1. Trios (3 Bb’s)
a. Class 1

1. Beethoven/Bierschenk, “Allegro” (from Trio, Op. 87)
2. Bouffil, Grand Trio, Op. 8 (play 2 mvts.)
b. Class 2 - Voxman, Chamber Music for Three Clarinets, Vol. 2 (play 2)
c. Class 3 -  Trad./Halferty, Simple Gifts
2. Quartets (4 Bb’s)
a. Class 1 - Desportes, French Suite (play 4 mvts.)
b. Class 2 - Voxman, Ensemble Classics for Clarinet Quartet, Book 1 (play 2)
c. Class 3 - Cacavas, First Book of Clarinet Quartets (play 1); Cacavas, Impressions

Norden/McCathren, Quartet in G
3. Clarinet Choir
a. Class 1

1. Haydn/Hindsley, Divertimento No. 1; no Eb
2. Nelhybel, Chorale and Danza; Difficult, wild and fun! Rhythms and ensemble

3. Mozart/Cailliet, Marriage of Figaro
b. Class 2

1. Bach/Yoder, Bach Suite (play 2 mvts.)

2. Bach/Hutchison, Jesu, Joy of Man’s Desiring; better than Bach Suite version
c. Class 3 - Bach/Yoder, Bach Suite (play 1 mvt.)
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